











14 Sandra Blow 1925—2006
Pale Moss Variations, 1982

Acrylic and collage on board
48 x 48 inches - 122 X 122 cm
Signed and dated ‘Blow 1982’ verso

Whereas Sandra Blow’s early work was
inspired by the rusty colours and gritty
textures of the earth, the inspiration
for her late work came from the sea
and the sky, its colour drawn from the
distinctive light of St Ives.

Blow possessed a fine sense of design,
describing aspects of her work as being
‘a kind of non-functional architecture’.
Her sensitivity to structural and spatial
qualities, combined with her clarity
of vision, allowed her to express the
expansive and violent in the small and
delicate, without compromising the
power of her work.

Nor did she wander down the path
of lyrical landscape painting, which
attracted so many of her fellow English
artists; Blow was never too polite in
her pictures. Rather, her late work is
characterised by its fundamental and
sublime manipulation of colour; and, as
the abstract painter John McLean has
noted, Blow could ‘make hues resonate
just as much as Matisse or Miro’.
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15 Sir Eduardo Paolozzi 1924—2005
Magquette for Great Ormond Street, 1993

Bronze

Height: 11% inches - 29 cm

Signed, stamped and numbered AP 3/5
Provenance: Private Collection

This sculpture was originally conceived
as an image to raise money for Great
Ormond Street Hospital in 1993. It

was cast by Morris Singer Founders

and was intended as an edition of 1oo0.
However, a dispute in the early stages
of the project, meant the sculpture was
never formally editioned and circulated.
As a result only a very few made it onto
the market; this cast is stamped as an
artist’s proof and numbered 3 from an
edition of 5.

The commission follows on from
several children’s playgrounds Paolozzi
created, including one in Cologne.

He believed in the magic of children’s
ability to play, and this freshness and
spontaneity inform his work. The
sculpture includes key elements that
Paolozzi used in his sculpture, and he
looks again at the motif of the head and
machine fragments that he had been
developing since the 1950s.
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